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No. {EXR% Artist BB Tite FIEE vear ik T’ Techniqueamaterial YA X size PR Collection
1 mrvorsmosesyr }
AFLYREUBIDTIRT 47 VENICE BEFORE CANALETTO
2 7IVFIRAITTNT4 TixV4T7REBE 17755 WE S HhrIrR 98.5X172.8cm EEKAFFIALI I 3»
()
Attributed to Francesco Guardi  Bird’s Eye View of Venice 1775 Qil on canvas U.K. Government Art Collection
3 F—TINIFUIDER FT—FDORETIZV4TER 1580 ¥ HhIrR 66.0X193.0cm 774 Ab-Fr—FIREHE,
-1600 &8 *yIRTr—F
Netherlandish School A Panorama of Venice from the Lagoon c. 1580-1600 Oil on canvas Christ Church Picture Gallery, Oxford
5 TJaUrsZeNyTARE FPURZDRETLFNRSOHEW 1747 68 p::b I PR 8 66.8X384cm Ry b FELEMEE
F4IK0O
Giovanni Battista Tiepolo The Meeting of Anthony and Cleopatra c. 1747 Qil on canvas National Galleries of Scotland
13 Zavrv=-nNyF42%. [H7VyF] &) [ED3IR ] 1738-39%F IvFUJ# 142X177cm  FRER LKW
T4IK0O
Giovanni Battista Tiepolo Capricci: Death Giving Audience 1738-39 Etching on paper Shizuoka Prefectural Museum of Art
14 2397021\ yF71R8 [HATVvF] &V 1738-39% IvFr7 13.4X173cm  BEREIRILEMEE
F4IHO [GEHELEERT]
Giovanni Battista Tiepolo Capricci: The Astrologer and the Young Soldier 1738-39 Etching on paper Shizuoka Prefectural Museum of Art
15 2adrr=-nNyTqR8- [ATVvF] &Y 1738-39%F  IvFoJ# 14.1X18.0cm  BHFE R L EHHiER
F4LFDO [BEOESICZ DT
Giovanni Battista Tiepolo Capricci: The Rider Standing by His Horse 1738-39 Etching on paper Shizuoka Prefectural Museum of Art
16 »vaJrrz=-3#0O- O-%. Kz 4ok 2EVR RV-BOI & 355X2510em ROy FUNEEHTEE
NZ—= KFE-REFKD
Fa—v/ #&
Giovanni Paolo Panini The Porta Santo Spirito, Rome Pen, black ink and National Galleries of Scotland
watercolour, over black
and red chalk on paper
2 Y y S — — —
2 sl /I‘U)'?II‘"? g CANALETTO’S VEDUTE
17 #HFLvb AFWTSUFLINTY Y% INIVEDD 17245 WE S HhrIrR 66.6X97.6cm 7L XEMIEE, /N
ERICUTZIVMEEZE
Canaletto The Grand Canal, Venice, Looking North East c. 1724 QOil on canvas Ferens Art Gallery: Hull Museums
from the Palazzo Balbi to the Rialto Bridge
18 #7FLvb Y2 E ZET 1730 8 WE S HAUIrR 1413 X154.0cm ) —)VXE X8 H—T 17
Canaletto The Bacino di San Marco: Looking North c. 1730 Oil on canvas National Museum Wales, Cardiff
19 #AFLvb Yo T1FBEPSR 1730 LI AR HUJ7PX 65.0X83.8cm  AIvhFUNEIEHEE
HAFNTUTF
Canaletto The Grand Canal from the Campo San Vio, After 1730 Oil on canvas National Galleries of Scotland
Venice
20 HFLuk hFW-TI5FDLHvE 173039 E WMF HrJdrX  149.8X218.4cm K XEfHiE, 74
Canaletto Regatta on the Grand Canal, Venice c. 1730-39 Qil on canvas The Bowes Museum, Barnard Castle,

Co. Durham, England




No. {EXR% Artist fERB Tite FIEE vear ik T Techniqueamateral B A X size FREE Collection
22 AFLub E-O5TE. 1738 4 LH M DI rRX 110.5X185.5cm R 74V PIARERE, 35/
EFANNVZOREHICEEZL
Canaletto The Pier towards the West with c. 1738 QOil on canvas Sforza Castle Art Collections - Art Gallery,
the Column of Saint Theodore Milan
23 AhFLvk XK. T-OAEICR37F b—0  1738-92FE B¥ HrirR 106.5X106.5cm LA4—{ABHLVFIAL-IX
ThNERBERR. /74—
Canaletto View of the Bucintoro at the Molo on Ascension Day  c. 1738—42 Oil on canvas The Earl of Leicester and the Trustees of
the Holkham Estate
24 HFLvuk OYrko, LfDSITZARIV A 5—1E% 1750 %R BE S AVIPA 445X749cm  BAR
2. EHITEHEAYRA2—D1TiE
Canaletto Westminster Bridge, London, from the North: c. 1750 QOil on canvas Private collection
the Master of the Goldsmith’s Company’s Procession
25 #AFLvuk (=p D I || N 1750 L5 MBS hIPR 445X749cm BN
PRI NIADTFIADS
OYrFYO¥-o71&8LT3
Canaletto The Thames, London, c. 1750 QOil on canvas Private collection
from the Terrace of Somerset House,
the City of London in the Distance
26 #HFLvk (= b N 1751 L8 MEHUIPA 51.0X76.0cm  AYTRTP—Z— 74Uy I~
T4 Y RR=I e H=F U XDKEiE
Canaletto The Grand Walk, Vauxhall Gardens, London c. 1751 Qil on canvas Compton Verney, Warwickshire
27 #AFLuk OYkY, 327-0OM S RE 1751568 MBS hrIPR 51.0X76.0cm  AYTR G r—=— 71Uy I v—
Canaletto The Interior of the Rotunda, Ranelagh, London c. 1751 QOil on canvas Compton Verney, Warwickshire
28 #AFLuk O=2 /Ny Y4 T 74)F =L DIRE 1750-51FE l% HrJIrZX 39.5X685cm RRELEME
Canaletto The Piazza del Quirinale, Rome c. 1750-51 Qil on canvas Tokyo Fuji Art Museum
29 AFLvk FIAFIREDORER 1750-515Et8 B HhrJjrR 39.5X68.5cm WREREELEME
Canaletto View of Piazza Navona, Rome c. 1750-51 Oil on canvas Tokyo Fuji Art Museum
30 AFLvb RXS, ET-OAENTFr—0O 1760 & ME S HIPA 583%101.8em HUv X, OV
Canaletto The Bucintoro at the Molo on Ascension Day 1760 Oil on canvas Dulwich Picture Gallery, London

3 HFLybDOFERERR EH—lEn@ED

CANALETTO’S DRAWINGS AND ETCHINGS
— AROUND TIHE CREATIVE PROCESS

31 HEBIRE: hFLybe Tt T4 —Z DOl % 17355 IvFry /& 26.6 X41.6cm B AR
JadrsZ Ny T4RE-
E7YIvs
BB BAR:
FUS=AT4ES T2
Giovanni Battista Piazzetta / Portraits of Canaletto and Visentini 1735 Etching on paper Private collection
Antonio Visentini
32 AhFLvk YNTFDE 1744 LI TvFoT 29.8X42.6cm BT EH T 3L EFRAR I X B8
IZFI9T
Canaletto The Tower of Malghera Published after 1744 Etching on paper Machida City Museum of Graphic Arts, Tokyo
35 HFLuk F—ORR 744 ELUR  IvFod 29.8X42.8cm  ZXJv kI NEIEHIEE
ICFI4T
Canaletto View of Dolo Published after 1744 Etching on paper National Galleries of Scotland
38 #FLvbk F—ORR 1740-44F XAV Y /#K 27.6 X41.6cm  TAINIT T UR-TIV/S—b
k) = b g
Canaletto View of Dolo c. 1740-44 Pen and ink on paper Victoria and Albert Museum, London
39 #AFLvb Y2 ARBTO 1755-57F? R4V %K% 205X31.7cm  T4INIT-FUR-TIv/N=b
AXFATTINTOLE H E7) - = b g
Canaletto A Performance of the Commedia 1755-577 Pen, ink and wash on Victoria and Albert Museum, London
dell’Arte in the Piazza San Marco paper
40 »FLvb Y2 AKREEDOAER 1766 & Ry AV FER 362X30.8cm  TAIMIT-TUR-FIIN—p
DFa-7 /& By, Ok
Canaletto View of the Interior of St Mark’s, Venice c. 1766 Pen, ink, red and Victoria and Albert Museum, London
black chalk on paper
41 OVKr 9a—UX® LILyIR-HATATA%25 1800 & W)16.8% RERET R
Jones, London Reflex Camera Obscura c. 1800 (H1164% Tokyo Fuji Art Museum

(D)29.5-49.0cm




No. {EXR% Artist BB Tite FIEE vear ik T Techniqueamaterial YA X size PR Collection
4]- FEEROER-L. EHELS CANALETTO’S CONTEMPORARIES AND
s 15 3 7c Mafioliniis SUCCESSORS
—AFLYMIELSREORH — THE ARTISTIC GENEALOGY FROM CANALETTO
42 I7-L-7YIZF Y7 IVE 1740 LR BE HhUIPR 622X96.6cm  TYRMVTH IS MG EHiEE
Michele Marieschi The Rialto Bridge, Venice c. 1740 Qil on canvas Bristol Museums:
Bristol Museum & Art Gallery
43 ~NIvFak-xOvh Wyh, 21—/ Ihi5 1742-46 F  M¥ AU TFR 50.8X72.0cm I—7:31—-IYT7L-FFRH
(3—U%ifiEE)
Bernardo Bellotto The Piazza San Martino, Lucca 174246 Oil on canvas York Museums Trust (York Art Gallery)
44 THROAZFFAZF—Z  HFNTIUTH R NFTEREE 1740-60 kA M¥HrT7R 371X553cm A3y bV FELETEE
() AHWVYARE, TIRVAT
Attributed to The Grand Canal: Santa Lucia and the Church of c. 1740-60 Oil on canvas National Galleries of Scotland
Apollonio Domenichini the Scalzi, Venice
45 77VF1RA-FIKRYS T-FOHZEBHTING—4 MEHIPA 71.0X98.0cm  RT7ANYPHIREIRE. 37/
Francesco Albotto Imaginary View with Arch Qil on canvas Sforza Castle Art Collections - Art Gallery,
Milan
46 77VFIRA-TIRYvL BRBKREFNIRINHS MEHIPA 7T1.0X98.0cm  RT7ANYPHIRER, 37/
EEWITIRY—%
Francesco Albotto Imaginary View with Equestrian Monument and Oil on canvas Sforza Castle Art Collections - Art Gallery,
Obelisk Milan
47 77VF1RA-TIRYL FT-FOHZHOEEHTING—% MEHIPA 71.0X98.0cm  RT7ANYPHIREIR, 37/
Francesco Albotto Imaginary View with Lagoon Landscape Qil on canvas Sforza Castle Art Collections - Art Gallery,
Milan
48 7IVFIRIATIKRYL INFYIFOFENT4AE BEHIPR 71.0X98.0cm  R7AIVUPIRIREIRE, 35/
ANYRIDHZHT)vF3
Francesco Albotto Capriccio with Porch of a Palace and Obelisk Qil on canvas Sforza Castle Art Collections - Art Gallery,
Milan
49 7FVFIRATGTNT1 NEBIRBERVDHZHTVvF3 1759 5% ¥ HrIrR 35.0%X52.0em  HRRELEIHTE
Francesco Guardi Capriccio of Architecture with a Square 1759 Qil on canvas Tokyo Fuji Art Museum
50 73vF1RAITNT4 HUE-TVT-FyI-HI—TEE 1770 L& ¥ hoIrA 50.5X40.9cm A3y b7 NELEHTEE
Francesco Guardi Santa Maria della Salute, Venice c. 1770 QOil on canvas National Galleries of Scotland
51 73VFIRATITNT1 HoePanda-wyia-LEE 1770 5 MEHTPA 495%X40.0cm RV FYREEMNEE
Francesco Guardi San Giorgio Maggiore, Venice c. 1770 Qil on canvas National Galleries of Scotland
52 730F1RA-9T7NT« BOBEBERFICHOSZIBORER 1770-80FE ¥ HrTrX  252X41.2cm  RAYMSURNEEWNEE
Francesco Guardi River Landscape with a Ruined Tower c. 1770-80 Oil on canvas National Galleries of Scotland
and a Distant Village
§3 730F1R3UT7NT1 BOBEBBOHZEORAR 1770-80 Ft& M¥ AhrT7R 252X41.2em Ry b I FELETEE
Francesco Guardi Hilly Landscape with a Ruined Tower c. 1770-80 Qil on canvas National Galleries of Scotland
54 T1VTL-PIMLX AXTIA=ZFRE TIXV4T MEHTPRA 94.6X152.4cm RRELEMHIEE
William James At a Pier in Schiavone, Venice Oil on canvas Tokyo Fuji Art Museum
55 J4U7L-v—O— H7VyFar R kBEEE 17955E? ¥ HUUrZX 1295X1041cm F—b
TIXV 4T DEF
William Marlow Capriccio: St Paul’s and a Venetian Canal c. 1795? Qil on canvas Tate
5 SO
5 BFLIrDEE CANALETTO®S LEGACY
56 V4VTLI57— JIxV4T . ETI1vE 1854 & IvFry 29.3X24.0cm Ry bFRNEEHE
(RF4=N-TT
L—J17) /&
William Miller Venice, The Piazzetta 1854 Engraving (steel) on paper National Galleries of Scotland
57 V1UT LTI LR- JIRIATOHF NG F0T 1837 & MEHUIPR 133.0X% AAHX S
e A Y22 )P Fr7- Y N—TEEELEL 228.0cm
William James Miiller The Grand Canal Venice, Looking towards 1837 Qil on canvas Marubeni Corporation, Tokyo

Santa Maria della Salute




No. {EXR%A Artist fER4 Tite BIEE vear BiE =M Technique & material YA Size PR Collection
58 UFvr—K-/N—92Z- TIRIATAFNG 0T 1826 4 MEHIPAIL 254%32.5cm ATV VNELEMEE
b b (5% BEYAF T 74K
Richard Parkes Bonington Venice: The Grand Canal 1826 Oil on paper laid National Galleries of Scotland
on canvas
59 TAUTL-IFq BRE 1833-35% A HUIPRX  80.0X50.8cm TA—7-I3—YTL-bIRAb
(-7 %ifigE)
William Etty The Bridge of Sighs 1833-35 Qil on canvas York Museums Trust (York Art Gallery)
60 YIALX-KIUKN TIRV4TDRVH ME R 41.0%x292cm  F—bh
James Holland A Recollection of Venice Oil on board Tate
61 YTMLX-THyb: o8- BB 1880 BE HhIrX 445X59.7cm  JI—IVAEEME, H—T17
TIZ=FRAYRT—  —HINAKREE, TIXVAT
James Abbott McNeill Whistler Nocturne: Blue and Gold, St Mark’s, Venice 1880 QOil on canvas National Museum Wales, Cardiff
62 ~NVV)—IvX KRk G Ly b=t ) 1895 4 MEHUIPA 445XT715em QA YIN-THTFI—FT-7—,
NFAQLRS. TIXI4T arvkr
Henry Woods Il Campo SS Giovanni e Paolo, Venice 1895 Oil on canvas Royal Academy of Arts, London
63 TANE—DFr—k- B I aAKREBEND—A, 19018 WE S HUIrA 45.7X384cm  RAVBMFUREIEREE
ryh—b JIXV4T
Walter Richard Sickert Corner of St Mark’s, Venice c. 1901 Qil on canvas National Galleries of Scotland
64 TANE—YUFr—K- Y2 IT - FUTHN—-TEE, 19015 L& ME HUIFA 56.0X46.0cm O YI-FHFI—FTF-F—,
vyh—b JIXV4T ark»
Walter Richard Sickert Santa Maria della Salute, Venice c. 1901 Qil on canvas Royal Academy of Arts, London
65 TVI—-X-T-5v AFWGSUF,TIRI1T 1895 & M HUIrZX 51.0X745cm  REELEMRE
Eugene Boudin The Grand Canal, Venice 1895 Qil on canvas Tokyo Fuji Art Museum
66 F—N-ozZxvy JIZR, H-THE 1908 £ MEhIPR 725%X90.9cm  ER I EHEE
Paul Signac Salute Church, Venice 1908 Oil on canvas Miyazaki Prefectural Art Museum
67 70-K-EX INGY YA E=IE, TIRI 1T 1908 £F R AUIPA 923X732cm  Jr—)VAEEHEE, H—-TF17
Claude Monet The Palazzo Dario, Venice 1908 Qil on canvas National Museum Wales, Cardiff
69 70-F-Ex HEE.JIRXT 1908 L& p:: b PR 8 73.0x92.5cm HAEMET -7/ EiHiE
Claude Monet Twilight, Venice c. 1908 Oil on canvas Artizon Museum, Ishibashi Foundation, Tokyo
2EHMm APPENDIX
2 Y—aK-F Y JIxV 47 BBE (AR) BR 19625 779 3hR 133.6 X277.2cm ¥BRIEMR KGR
1 BREXE
Jacopo de’ Barbari Bird’s Eye View of Venice (1st edition) 1962 Facsimile The Niigata Prefectural Museum of Modern
Art/ The Niigata Bandaijima Art Museum
g JIXV4AT BmEIAVE—k 16 {24 HRE, E-IV&H, (H13.8cm, FEIRS T A DFFEEE
2 IFXVE. &% (W)24.2cm
Venice Compote multi-coloured with enamels and gilt Early 16th Blown, molded, Hakone Venetian Glass Museum
century enameled, gilded
g TIXJAT FLVYE/NRIVMNBUTRI—-F  16tHEEK HRE, BERM, (H)10.6cm, FERT 5 ADHFEANE
3 Ry RBEHER) —-17##24 SAYECR-FI1Y W)78cm
~EZY)
Venice Ampulla with diamond-point engraving Late 16th—early Blown, applied, Hakone Venetian Glass Museum
17th century diamond-point engraving
£ Jixva7 L=2-55Z0 161742  HIRE L—Z-F52 (H)21cm, RS S AN LR
4 Venice Plate in filigrana a reticello 16—17th century  Blown, lace glass (W)23.0cm Hakone Venetian Glass Museum
$ Jxva7 L=2-J5AZEAVF—b 17 42 BIRE, L—Z-J52 (H)9.5cm, FERH 5 ADBEEE
5 Venice Double compote in filigrana a retorti 17th century Blown, lace glass (W)13.0cm Hakone Venetian Glass Museum
2 UrxvaTERKR REMEMXT1TF52 7R EHRE EERN  (15.9cm, TR 5 ADFHEHEE
6 TPI)vR =X (W)7.8cm
Venice or Fagon de Venise Wine glass in combed with winged stem First half of Blown, applied Hakone Venetian Glass Museum
17th century
§ TIXV4T /3FvT4IE WFERMILEHE 18 itz HRE, BHL (H)25.9cm, FEIRS T 2D FHFEMEE
7 (W)14.8cm

Venice, Miotti Family

Bottle in milk glass decorated lion pattern

18th century

Blown, stamped

Hakone Venetian Glass Museum
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75VF IR TIVEYR
Francesco Albotto (1721-1757)

TRV TEEN 16RICEBHNCIT—L-YUIIXIIHBTF
AWUTEdN 1743 FICEREN R THE. ZOIERDE %R
Ao BZDEEEFIMEL. BS [BZDTUIXFX]| 2R FE /-
EWVWI 744 FITIF FUIZXXDRTEAT D27 T428F
EIEWE, — A B TR AW FILDZENICIEHFL YA
DIEEIF R5N3,

E

V1T L IT4
William Etty (1787-1849)

12T RILEIA—TH G, 1805 F. ORI E A, BERE
EEAERIFEOV T4y CRINERRBEET 7[(#%\
720 1822-23FICH T THIEL =T 2V 7 Tl K AE—RD
HEETEAHEDS [l Diavolo| (=& E) &AERBEN T, 1828 F.
AAYIL-TATI-ERBISEH, BEDOIEROFIFELETTL
T EBEBBUTH IR Y X2 —DIEFE %K=

Y—aK-F /NN
Jacopo de’ Barbari (c. 1460/70-before 1516)

TIVTZLAEDEEEE SV -RBEDBER. AREZR, 15 HiD
RETIET XV T CHIEET-> TV EBDh S, RERME(T
V417 BIBE) ERAED 1500 EICZ L ANILTICEE BEE
BIREL TIERL =, 1503—05 FETIE Y72, 1508 FITIET T
TN TEWTHY), BRERIMNEMNDBEREICHZ

NIVFILRAQOvk
Bernardo Bellotto (1722-1780)

YIXVATEEN, BN AFLYNDIRTHY), 1736 ELSLIES
AR DHEFEL D, 1747 £ RLAT AR, 71 8% E
7)—R)e- 77 AN D BIZBREL -7, FREIRE. T1—
CTEHEINT-TLITOFENXIIIEATE 1767 FETIV T
ICEBEBL. R—F RELVEEBEROHEERION B
HTHiE,

G

7IFTAAGTIT 1
Francesco Guardi (1712-1793)

TIFVATDBER—RICEEFND, TOITEEZFn-7/-1%.
1750 RIS L7184, [BEREHFLYMDRESET | &30,
DAZ FTAX2TDFETHN T IR — 2P A2 DEBRE
Bz BEICIE. EXHERETEORMBEICENZBEREL TR
HoN, 1784 F, RIAEBER | ELTTIRVAT DT HTI—D
SBISRIEND, BT V1T7 T

DB R VAT & &F, SubVd %2

Richard Parkes Bonington (1802-1828)

AT FE /T H LG, 1817 FEIC—FKTI TN
HL—. ZOBEN)EEL ABIIE,PST U T—X=Up -
FADTRIITER, EUHKFBEER W H, 1823 EEHLD
P EICI)BABD. 1824 EDNY O TEAINETE, B
FERZ7O7ER LY, —B7 N Iz H£HF L=, 1828F6A.
27y FhICHRRTEN REIA. B5MNDEITINHE
FE-7%

Il

JIALRX KRR

James Holland (799-1870)

EHROKBREHE IR TEST. METRALEEZILNSH,
1824 &, OAYIL-THTFI—RICHI AR, BRI T( 7N T &
FISHREDL Yy AL ELIEBRASN TV S, ISUHTEX RiNE
EDEMERHANTVED 1820 FRE XS A SEICEHE A
1A 7=, 1835 FLIKE, TR V1T &#RVIRELEFNh, \BSP TEZ
EERELRREEDIILBH TIOENRBEHEARE
&L/,

HGI=R TS5

Eugéne Boudin (1824-1898)

T ZABEE/ IV T — A DERTICE TN D, BEAELS
BAALEBEEEAEBEEL. EOFHECEBIDELEIIAIC
BA-HEEIZ, OO0-2LT[EBOEE | EEDLD KIEXK
S[EEDBRBRICHTIHBAREDISHIRIROILEFE ENML
BEfftroh, EEHOERICFASEDEE LA -CET
Heoh3,

DAVTP L TTA LR

William James (year of birth and death unknown)

ERFEPEZWEED. COBERDIEICHWELHF IO T L
W 1808 FICHIIRES N ZRE ABERICOVWTOEMICIE. [E
(CACRAERBDBk D TR RER ] EELIN TV, 1769 F
c‘:}LEE E. IVTNOHBXREEY T DIEREAIYIL-T

FI-ORESICHSALTWS, KEHMEN» HFLYMES
@’fﬁg’(ﬁ)égtb‘b\ HFLyMREISHED. ZOELIIV
FFEIREEASND,

hFrLybk
P T UNZF AT
Canaletto / Giovanni Antonio Canal (1697-1768)

REIT7o 2 TN F hF I, BEEEEDERLE-=R
FHONIFIVR-HFIVERRIT B8, [HFLyb] (=/0\SkH
FIV) EFEIEN 7=, HF), WRDEFEFIE-o TV AP 17208
EBICHRAT, 1730 FBICIE, T V1 TN DHE ARITED
ENEZRIIBARDTIRNG—ZERICE o7, 1746 FIER
L. BEZ10EBEEETBI L. 1755 FIZIRE, 1763 FIC
TIXVATDEMTHTI-DREISAASN T,

5-L-7YIR¥

Michele Marieschi (1710-1743)

JIxvaTEEN DEICE BRIVBEET YIS —ELT
DEEDP TSNS, EMBPFRTALIZ—DY1—L>TIVI T
BDSDIKFE T, EEDT Ry —2&HIfE, Tz V4T DD
DEFRBEEICAIEL. FHl AMEFRIEE (Collegio dei pittori)
TIRFFRRB LD/ 1THME 208 DT IRV T DT IR9—4
BENSRBIARBEEETIT, Tx V17 THi %,

47 Lev—0O—

William Marlow (1740-1813)

OLR A EN TS EDSBEICHITTT T IR, 2) T ERIT
L. ZORRTHIREDRREZEBET IIGEEOIVIL-TH
FI-HEEDRESICH G, 1795 F., 6 SDRREE [12)7

JBS] #HIR BREICIE. ZhETDI IR Y T7—(FEHEBETS
HERFED B /=h . A1V T AT I—DRESICACR X
1 2)T7 DR S EE MUK 7=




J1UT Le3F7—

William Miller (1796-1882)

1796 TF (2 INTICEEN D, 1814FEICRBIR 717 L 7 —
FRIVEDBEFICHEY, HMOT TEWVEE. BEDITEERS
1819 FICAVRUAZTEY, SRBEIRY 23— 797 DT TV B
MEALEH2OERMOBEHIECEADo /Mt IMW.2—
F—rEEERICIREEFIET BICH W REEL - ARER
D—ANELTHHSN S,

70-k-Ex

Claude Monet (1840-1926)

18RDEFCHE /T —Z o FAFIENEB 2 AL E.
AIEHCEREBIE L=, I T —TILEDOBkD ERE = (N &
HO®) »EE@Eesy)., TEIRIR] OEFROBKELE -7, FEiE
BEMICI->TREBDHEREHBELIEIBAPKRDRIAIL,
1880 A LIBED [&E1E | 38U TFR ko 1900 FELIRFICEV) T
(BESE) BRI, REOHREESOEN SR ETTHZREIS
hi=

DEOVINYE L Y SRE o
William James Miiller (1812-1845)

1812 . TURMUIEEN S, 1834 FEIINILF— K1Y R X,
12T % B, 1838 ENSBEICH I TEF v, TUTRER
L 183 EICEEFEF+—ILX-TO-XERNEIE UaF
7 (ML A E L) 2% § 3BKICS N, BHRZEHDK
FEEHIEL T3, 1845 F &, DIEERA TTURNUAIZHR,
BEDEITEL,

F=eoZwvy
Paul Signac (1863-1935)

INDIZEFN, FEAERFTIREF R, 1884 FICX—FEHE
W mEREER) AN, HIRIROEMRBELAIC. &
itk B A DRIDORBIMEERD KO DRIBIL [FHER
R]EBRIIONA, RIFLAEZX—FIZRH-T. SRDIEH

FHiEERRI, ANV PORICHEEETE, thEH
FHEEDOBIOTIC, BREOEPHIIXEEODELMMEHNIEL
TWols,

JaurrZ Ny T4 A% 741KA
Giovanni Battista Tiepolo (1696-1770)

BEHENDFELTY IRV TICEENSD, 1726-28FE. v—F«
IRBIBEEDTL XA IAEERFIC L) BFEEREL, 1756 . THT
S-SRI E 1762 ARSI DAIAXIHDIA
BBICEN VR —RICEE, R TEL BAED DR BT
FICA—7 - NOy I ) 2—Ya- X LER AN ELRE
BB Lo I8 AT ICHEA VWV ERERE 1L /-

vat7z-vO—-k71)7 L 2—F—
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